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Program 

Choir West 

Ryan Jenkins and Sarah Maria Leung, conductors 
Miguel Brito, collaborative pianist 


Lullaby 

from Three Nocturnes 

Daniel Elder 

(b. 1986) 

Zigeunerleben (Gypsy Life) 

Martina Myskohlid, Marie Vaduva, Katherine 
Jeruzalski, Kevin Mulligan, Alixander Pawluk, 
Danlie Rae Acebuque, small ensemble 

Robert Schumann 

(1810-1856) 

The Cloths of Heaven 

Mark Sirett* 

(b. 1952) 

Sure On This Shining Night 

Samuel Barber 

(1910-1981) 

Soon-Ah Will Be Done 

William L. Dawson 

(1899-1990) 

Bach Again 

Edwin London 

(1929-2013) 

In Remembrance 

from Requiem 

Eleanor Daley* 

(b. 1955) 


Women’s Chorus 

Elaine Choi and Melissa Lalonde, conductors 
Eunseong Cho, collaborative pianist 

Dixit Dominus (Psalm 110) Baldassare Galuppi 

Members of the University of Toronto (1706-1785) 

Symphony Orchestra: 

Eun Jae (James) Park, Lauren Homann, 

Andrew Dicker, violin I 
Joanna Gorska-Kochanowicz, Saba 
Yousefi-Taemeh, Gemma Donn, violin II 
Wing-Sun Man, Emily Rekrut-Pressey, viola 
Amina Holloway, Hoeyun (Dominic) Kim, cello 
Byrann William Gowan, double bass 

Maid on the Shore Trad. arr. Kathleen Allan* 

Althea Fernandes, soprano (b. 1990) 

Leticia Balogh, Althea Fernandes, Madalen 
Tojicic, Judy Yeng, small group 
Adam Kaleta, Allison Lam, Keshav 
Sharma-Jaitly, percussion 



Nigra Sum (I am black) 


Pablo Casals 

(1876-1973) 


Mbiri Kuna Mwari (Glory to God) Lee Kesselman 

Elaine Choi, Adam Kaleta, Allison Lam, (b. 1951) 

Keshav Sharma-Jaitly, percussion 


Choir East 

Ezra Burke and Elise Naccarato, conductors 
Eunseong Cho, collaborative pianist 


Gaude Virgo Mater Christi (Rejoice, Virgin 
Mother of Christ) 


Josquin Des Prez 

(CA 1450-1521) 


Bogoroditse Devo, No. 6 (Ave Maria) 

from All-Night Vigil , Op. 37 


Sergei Rachmaninov 

(1873-1943) 


Ave Maris Stella (Hail, Star of the Sea) Mark Thomas 

Adam Despinic, violin (b. 1961) 

Avery Lafrentz, soloist 

Cyra Asli, Vanessa Barreto, Georgia Perdikoulias, 

Katharine Petrovski, Evelina Zoubareva, ensemble 


Lamentations of Jeremiah Z. Randall Stroope 

(b. 1953) 

The Mountain to the Moon Katerina Gimon* 

Sophia Mackey, Lara Melodie-Patry, (b. 1993) 

soloists 


Ah! Si mon moine voulait danser (Ah! If only Trad. arr. Donald Patriquin* 
my monk would dance) (b. 1938) 


* Canadian composer 


Thanks to Professor Uri Mayer for providing the string players for Women’s Chorus. 



Program Notes and Translations 


Choir West 


Lullaby 

Lullaby is an elegant SATB choral composition from Daniel Elder’s Three 
Nocturnes. Elder wrote both the words and music. The slow tempo and lyrical 
line throughout this piece allow the choir to showcase the text and harmony. In 
the composer’s notes about the piece, he states: “The power of this piece lies in 
its simplicity, and an interpretation of tempi should reflect this. Parts should move 
forward gracefully but without feeling hurried.” (Note by Ryan Jenkins) 

Zigeunerleben (Gypsy Life) 

Best known for his introspective piano music and lieder and his work as founder 
of the music review Neue Zeitschrift fur Musik, Robert Schumann’s was a 
household name as a composer, pianist and music critic of his time. 

The German Romantic era is characterized by its fascination with the “exotic”; 
Zigeunerleben grew out of Schumann’s encounter with Emanuel von Geibel’s “gypsy 
poems”, and is the third of three pieces that make up Op. 29. The poem depicts a 
night at a gypsy camp. The piano accompaniment sets the stage with a declamatory 
motif in octaves. The choir enters in soft dynamics to describe the green scenery 
around the camp. The music then bursts into a forte as the wandering gypsies, who 
are “suckled by the sacred waters of the Nile” and “bronzed by the southern heat of 
Spain”, gather round a campfire to dance. Suddenly the elder woman (a witch?) tells 
the group magic spells as the rhythm is augmented. Six soloists sing more of the 
lively sights and sounds. The opening musical material returns as daybreak approaches. 
The magic of the night is all but an illusion. (Note by Sarah Maria Leung) 

In the shadows of the forest, among the beechtrees, 
something moves and rustles and whispers all at once. 

Flames are flickering, their glow dances 
Around colorful figures, around leaves and rocks. 

It is the roaming band of gypsies 
With flashing eyes and waving hair, 
weaned on the holy waters of the Nile, 
tanned by Spain's scorching sun. 

Around the fire in the swelling green forest 
Wild and bold men are resting, 
women squat to prepare the meal, 
and busily fill ancient goblets. 

And tales and songs resound all around, 

telling how the gardens in Spain are so full of bloom, so full of color; 
and words of magic to ward off need and danger 
the wise old woman recites for the listening crowd. 



Dark-eyed girls begin their dance 
While torches flicker in reddish glow; 

The guitar casts its lure and the cymbal sounds; 

The dance grows wild and wilder. 

Then they rest, weary from the night of dance, 
and the beeches rustle them to sleep. 

And, banned as they are from their blissful homeland, 
they see it in their dreams, that happy land. 

But now, when the morning awakes in the east, 
so vanish the beautiful visions of the night; 
at daybreak the mules paw the ground, 
the figures move away - who knows where? 

The Cloths of Heaven 

The Cloths of Heaven is a setting of W. B. Yeats’ poem He Wishes for the Cloths 
of Heaven. Written in ternary form, the composition pairs the beautiful text with 
lyrical melodies sung by the sopranos. Lush harmonies characterized by an added 
second support the melody. The piece is originally commissioned for the 2007 
Waterloo Region High School Choir Festival. The accompaniment was influenced 
by Barber’s “Sure On This Shining Night.” 

A native of Kingston, Mark Sirett is an award-winning conductor, composer, pianist 
and organist. He is also the founding Artistic Director of Cantabile Choirs of Kingston, 
Ontario. His commissions have come from major ensembles across Canada, including 
the National Youth Choir of Canada, the Amabile Youth Singers, Elora Festival Singers, 
Toronto Mendelssohn Choir, and University of Iowa. (Note by Sarah Maria Leung) 

Sure On This Shining Night 

Barber’s choral adaptation of Sure On This Shining Night is based on his popular art 
song that uses the same text by James Agee. For the majority of this piece, Barber 
layers the melody between the soprano and tenor voices of the choir while using the 
other two voices for harmonic stability. The beauty of this piece is found in its dynamic 
contrast and rich harmonies. The simplicity of each line allows the listener to focus on 
whichever voice or voices are singing the melody. (Note by Ryan Jenkins) 

Soon-Ah Will Be Done 

William Dawson is one of the most influential African-American spiritual arrangers of 
the 20 th century. Many of his pieces are staples of this genre. Soon-Ah Will Be Done 
uses quick rhythmic figures, repetition of text and extended cadences to create a sense 
of urgency. The text describes the narrator’s longing to be released from this world 
so they can go to Heaven, referred to as “Home”, to be with God and loved ones. 
Dawson finishes the piece on a triumphant B-major chord on the phrase “I’m goin’ to 
live wid God” to contrast with the B-minor tonality of the piece. (Note by Ryan Jenkins) 

Bach Again 

Bach Again takes J.S. Bach’s chorale Come Sweet Death and adds 
improvisation to it. The entire choral is 23 measures long and is sung in its 



entirety, showing Bach’s masterful four-part writing. After the introduction of the 
entire chorale, the choir begins the chorale again to start the improvisation. Each 
member of the choir takes their own tempo for each phrase and meets the rest of 
the group at each cadence. This improvisation creates new harmonies with every 
performance of the piece. (Note by Ryan Jenkins) 

In Remembrance 

Coming from one of Canada’s most renowned contemporary composers, In 
Remembrance (from the Requiem) has become a staple of the choral repertoire. 
Ms. Daley sets this hopeful text for unaccompanied four-part choir, at times using 
some of the choir as an accompaniment for the melody in various voices. Ms. 
Daley’s expressive writing throughout the piece creates a beautiful union between 
text and music. Listen as each new musical section directly reflects the text. (Note 
by Ryan Jenkins) 


Women’s Chorus 


Dixit Dominus (Psalm 110) 

This setting of Dixit Dominus (Psalm 110; Vulgate 109) is one of more than twenty 
extant choral works written by Baldassare Galuppi for the girls at the Conservatory 
of the Ospedale degli Incurabili in Venice. This is a work for chorus and instruments 
without soloists. It is one of his few choral works which does not contain extended solo 
movements. The opening instrumental material, in light opera buffa style, recurs in each 
of the three movements, giving the entire work the form and spirit of a large rondo. 
Written in 1775, this short setting of Dixit Dominus for women’s voices is the original 
composition. In 1781, Galuppi arranged this work for four mixed voices, adding oboes 
and horns to the orchestra and elongated some of the movements. (Note by David 
Larson, editor of Dixit Dominus) 

I. 

The Lord says to my lord: ‘Sit at my right hand, till I make your enemies your footstool. ’ 
The Lord sends forth from Zion your mighty sceptre. Rule in the midst of your foes! 

Your people will offer themselves freely on the day you lead your host in holy array. From 
the womb of the morning like dew your youth will come to you. 

II. 

The Lord has sworn and will not change his mind, 

‘You are a priest forever after the order of Melchizedek’ 

The Lord is at your right hand; he will shatter kings on the day of his wrath. 

III. 

He will execute his judgement among the nations, filling them with corpses; 

He will shatter the head over the wide earth. 

He will drink from the brook by the way; therefore he will lift up his head. 

Glory be to the Father and to the Son, and to the Holy Spirit. 

As it was in the beginning, is now and ever shall be, world without end. 

Amen 



Maid on the Shore 


Kathleen Allan is gaining international recognition for her work as a composer, 
conductor, and soprano. A native of St. John’s Newfoundland, she arranged Maid 
on the Shore for Lady Cove Women’s Choir (Artistic Director Kellie Walsh), a 
fellow musical force on Canada’s East Coast. This lively folk song dating back to 
1828 Scotland is no regular tale of a maiden in distress. Through Allan’s purposeful 
rhythmic and textural creativity, this arrangement highlights the drama of a mysterious 
woman taken aboard a ship who lulls the crew to sleep, robs them of all their 
treasures, and paddies her way to shore with nothing less than a sword. (Note by 
Melissa Lalonde) 

Nigra sum (I am Black) 

The text set by Pablo Casals in Nigra Sum is but a small portion of the Bible’s epic 
Song of Songs. The poetry tells of the love shared by a King and a servant whose 
stature would have been recognized at the time by her sun-kissed skin, a product of 
her work in the fields. The listener will hear long and elegant vocal lines in Casals’ setting 
of this tender text, writing that perhaps nods to his reputation as one of the foremost 
cellists of the 20th century. (Note by Melissa Lalonde) 

I am black, but comely, daughters of Jerusalem; 

The King hath rejoiced in me and hath brought me into His chamber. 

He spake unto me; rise up, my fair one, and come away. 

Lo, for the winter is past, the rain is over and gone, 

Flowers appear upon the earth, 

And the time of renewal is come. 

Alleluia. 

Mbiri kuna Mwari (Glory to God) 

American composer Lee Kesselman has achieved great recognition in the choral world 
for original works and arrangements rendering visible and accessible an international 
array of musical styles and traditions. Mbiri kuna Mwari was inspired by the music of a 
church service heard by the composer in Harare, Zimbabwe. In this piece, Kesselman 
draws on the strong rhythmic roots of the music of the Shona people, Zimbabwe’s 
majority tribe, welcoming both movement and improvisation. (Note by Melissa Lalonde) 

Glory to God in the highest 
And peace to his people on earth. 


Choir East 


Gaude, virgo mater Christi (Rejoice, Virgin Mother of Christ) 

In the middle Renaissance period, the Flemish composer Josquin Des Pres 
stood out as a master of style. ‘Gaude Virgo, Mater Christi’, a rarely set 
text blessing the virgin Mary, is a great example of how Josquin was able to 
experiment with text painting whilst bringing out a variety of different textures 
from the choir. On the words ‘ascendente’ a two-octave scalic pattern rises 



from the basses and sopranos, creating a glorious affect. On the word ‘fulget’ to 
blaze forth, the words appear to literally jump out of the texture. The piece gradually 
builds in textural and rhythmic intensity, finally culminating in a triumphant final cadence 
on ‘Alleluia’. (Note by Ezra Burke) 

Rejoice, virgin mother of Christ 
who hast conceived by ear, 
with Gabriel as messenger. 

Rejoice, for full of God 
thou gavest birth without pain, 
with the lily of purity. 

Rejoice, for the resurrection 
of thy Son now shines, 
whose death thou mourned, 

Rejoice, as Christ ascends, 
and, in thy sight, is carried 
into heaven by his own strength. 

Rejoice, thou who riseth after him 
and to whom great honor is due 
in the palace of heaven, 

Where the fruit of thy womb 
is granted us, through thee, to enjoy 
in eternal rejoicing. 

Alleluia. 

Bogoroditse Devo (Ave Maria) 

The Russian Orthodox Church teaches that ‘the mind should enter the heart’ to 
receive sacred and divine guidance. Rachmaninov’s All-Night Vigil is a sublime 
illustration of what this phrase means and how it is demonstrated through music. The 
All-Night Vigil was premiered March 1915 and is considered one of Rachmaninov’s 
finest compositional achievements. Composing this work in just over two weeks in 
1915, Rachmaninov employed tools of the New Russian Choral School to create a 
sacred masterpiece that paid homage to the Orthodox tradition. Unaccompanied, 
the work beautifully displays the purity and divinity of singing Russian Orthodox 
choral music. Movement 6, ‘Ave Maria’ ( Bogoroditse Devo), is the most commonly 
extracted movement. Characterized by its primarily homophonic textures, it explores a 
vast range of dynamics giving strength and purity to the text. (Note by Elise Naccarato) 

Rejoice O Virgin Theotokos, 

Mary full of grace, the Lord is with thee. 

Blessed art thou among women, and blessed is the fruit of thy womb, 
for thou hast borne the Saviour of our souls. 

Ave maris Stella (Hail Star of the Sea) 

Originally ascribed to the Cistercian monk St. Bernard of Clairvaux (1090-1152), Ave 
Maris Stella is the Vesper hymn employed for the many feasts of the Blessed 



Virgin Mary. She is heaven’s portal, through which Christ passes on his way to earth 
and mortals may enter the gates of heaven. The simple verse structure of the text 
inspired Thomas’ setting. The melody is sung by a small group or soloist and soars 
above the wave-like contour of the choir and accompaniment. 

Mark Thomas is an American composer, conductor, organist and jazz pianist. 

He is an active church musician, organ recitalist and choral conductor. His music 
has been performed internationally including at St. Peter’s Basilica at the Vatican. 
(Note by Elise Naccarato) 

Hail, Star of the Sea, 

Loving Mother of God, 

And Virgin immortal, 

Heaven’s blissful portal! 

Receiving that “Ave” 

From the mouth of Gabriel, 

Reversing the name of “Eva, ” 

Establish us in peace. 

Break the chains of sinners, 

Bring light to the blind, 

Drive away our evils, 

And ask for all good things. 

Show thyself to be a mother, 

That, through thee, 

He may accept our prayers, 

He who, born for us, 

Chose to be your Son. 

O incomparable Virgin, 

Meek above all others, 

Make us, freed from our faults, 

Meek and chaste/ 

Keep our life pure, 

Make our journey safe, 

So that, seeing Jesus, 

We may rejoice together forever. 

Let there be praise to God the Father, 

And glory to Christ the most High, 

And to the Holy Spirit, 

And to the Three be one honor. Amen. 

Lamentations of Jeremiah (O you people) 

Randall Stroope chose the text for Lamentations of Jeremiah because of 
its “human-ness”. The present musical setting of these lamentations seeks 
to capture the wide range of emotions which Jeremiah must have felt - grief- 
stricken, alone, ready to cry out, sobbing uncontrollably, and torn between 
belief and his circumstance. Indeed, the composer has sought to firmly root 



the listener’s feet “in the soil” of life and lef him or her feel sorrow in one breafh 
and love in fhe nexf and the choir must communicate this array of juxtaposed 
passions to the listeners. The piece ends in a sudden overwhelming feeling of 
confidence and unleashed power in his Lord (“Domine”) and the strength of 
that relationship in difficult times. 

The “Lamentations of Jeremiah” (in a historical context) are five carefuily 
structured poems (the first four being acrostic). They are unified by the 
common theme of lament over the fall of Jerusalem and the temple in 587 
B.C. to King Neduchadnezzar and the Babylonians. It is written that the 
prophet Jeremiah mourned, wept, and cried out in sorrowful anguish at the 
devastation of Jerusalem and the greater loss of human life. (Notes provided 
by composer, compiled by Elise Naccarato) 

O you people, 

Who pass this way, 

Look and see 

If there exists and sorrow (agony), 

Like unto my sorrow. 

Remember, Lord 

Consider and notice 

Our humiliation and disgrace! 

The Mountain to the Moon 

The Mountain to the Moon tells a story of unrequited love: a mountain 
bound to the earth yearning to reach his distant love, the moon. Inspired 
by the calls of nature, the men begin by imitating the sounds of the night: 
loons, rustling leaves, and distant animal calls. Atop, the women voice the 
mountain’s call to the distant moon (“luna”), a love song, with a haunting 
melody full of longing and mystery. The text, written by the composer, depicts 
the mountain’s love song in Latin. As the piece and the night progress, the 
mountain becomes increasingly consumed with desire, reaching and reaching 
to the moon in heavens above. In the final measure of the piece, both unite at 
last as the moon sets and a new day begins. 

Katerina Gimon is an award-winning composer, improviser, and experimental 
vocalist based in Vancouver, British Columbia. Her works have been 
broadcast and performed in Canada, the United States, and Europe. She is 
currently pursuing her Masters of Music in Composition at the University of 
British Columbia where she studies with Stephen Chatman. The Mountain to 
the Moon was written for Choir East and they are thrilled to be premiering it 
this afternoon. (Note by Elise Naccarato) 



Ah! Si mon moine voulait danser! (Oh! If only my Monk would Dance!) 


The traditional French-Canadian folk song, Ah! Si mon moine voulait 
danser, is charmingly arranged by Donald Patriquin, who sets the simple, 
childlike melody with humorous sophistication. The text tells of a young 
girl who imagines what sorts of things she can do to make her monk (her 
confessor) dance. The melody, both playful and a little mischievous, is 
passed among the different sections of the choir, on top of a rich piano 
accompaniment which is given equal prominence to the choir. At times the 
choir evokes the innocent sounds of the church bells and even the angelic 
innocence, but the playful taunt wins out in the end! (Note by Ezra Burke) 

Oh, if only my monk would dance with me, 

I'd give him a hooded robe. 

Dance, my monk, dance! 

Don’t you hear the dance? 

Oh, if only my monk would dance with me, 

I’d give him a braided belt. 

Oh, if only my monk would dance with me, 

I’d give him a rosary. 

Oh, if only my monk would dance with me, 

I’d give him a homespun coat. 

Oh if only my monk would dance with me 
I’d give him a psalter. 

If he hadn’t made a vow of poverty, 

I’d give him lots of other wonderful things, too! 



Personnel 


Choir West 

SOPRANO 

Julia Brotto 
Courtney Dakers 
Sarah D’Cunha 
Alexandra Delle Donne 
Heidi Duncan 
Katherine Jeruzalski 
Kathryn Johnston 
Martina Myskohlid 
Stephanie Plummer 
Julianne Porteous 
Michelle Teh 
Marie Stephanie Vaduva 
Renae Wolfesberger 

ALTO 

Biqi Cai 

Stephanie Chong 
Dayie Chung 
Jacquelyn Fong 
Bailey Grineage 
Renee Olo 
Emily Seto-Hughes 
Hye Ri Shin 

TENOR 

Sean Gu 
Joseph Labute 
Godwin Lee 
Kevin Mulligan 
Alixander Pawluk 
Manuel Piazza 
Walter Prentice 
Xiao Xi Tang 

BASS 

Danlie Rae Acebuque 
Alexander Altshuler 
Brandon Burek 
Crescenzo DiCecco 
Thomas Dobrovich 
Sebastian Gayowsky 
Paul Kawabe 


John Krutschke 
David Labrada More 
Hinners Leung 
Matthew Luong 
Christian Martin 
Adrian Punzalan 
Travis Quirk 
Peter Wang 
Bang Jing Yeo 
Ben Yin Ao Zhang 

Women’s Chorus 

SOPRANO 1 

Nicole Agostino 
Frances Beg 
Elisabeth DuBois 
Althea Fernandes 
Salena Harriman 
Emily Harris 
Roanna Kitchen 
Jana Kwok 
Olivia LaPointe 
Olivia Lu 
Stephanie Lui 
Phoebe Wong 

SOPRANO 2 

Leticia Balogh 
Giselle Chan 
Alessia D’Ambrogio 
Rina Khan 
Andrea Law 
Khadija Mbowe 
Maria Milenic 
Karen See 
Erica Simone 
Caroline Stanczyk 
Karina Stellato 
Madalen Tojicic 
Alessia Vitali 
Sierra Ward-Bond 
Helen Xu 
Reyna Yan 
Autumn Zhao 



ALTO 1 

Veronica Axenova 
Madeleine Brown 
Lizzy Cojocaru 
Francesca Del Bove 
Kimia Ekhtiari 
Ju Hee Han 
Rae Wai Hung Tang 
Abigail Kirton 
Kristina Koznova 
Anastasia Kulikova 
Grace Liang 
Alexandra Los 
Nikole Puchkov 
Kaelyn Sheng 
Leah Snider 
Anna Marija Tjamolova 
Elaine Yang 

ALTO 2 

Carissa Chen 
Vanessa Fung 
Haedeun Kim 
Michelle Lin 
Saki Nishida 
Rahkavi Umachandran 
Evelina Wieleba 
Judy Yang 
Kelly Zhu 

Choir East 

SOPRANO 

Cyra Asli 
Vanessa Barreto 
Mara Bowman 
Anais Kelsey-Verdecchia 
Sophia Mackey 
Hannah Mazurek 
Lara Melodie-Patry 
Michaela O’Connor 
Victoria Tissi 
Emma Wallace 
Erika Wood 
Evelina Zoubareva 


ALTO 

Sabian Compri 
Janelle Demello 
Jaedin Grineage 
Hanyu (Mimi) Ke 
Avery Lafrentz 

Katharine MacDonald Petrovski 
Georgia Perdikoulias 
Joanna Wandel 
Meredith Wanstall 

TENOR 

Sami Anguaya 
Maks Chupov-Ryabtsev 
Jeong-Wu Lee 
Angelo Moretti 
Artem Ninichuk 
James Renwick 
Ivan Tapel 
Markku Wainman 
Christopher Young 
Kevin Yue 

BASS 

Jaime Barrow 
Charles Bullingham 
Richard Cao 
Victor Cheng 
Julian Cruz 
Alastair Frank 
Kevin Gallagher 
David Gowing 
Caleb Labbe Phelan 
Tommy Lee 
Qattani Legroulx 
Michael Maeyskiy 
Alex Nikolic 
Brent Nuevo 
Sam Poole 
Mykola Pyskir 
Joshua Su 

PERFORMANCE COLLECTION 

Karen Wiseman, Librarian 



Coming up... 

There Will Be Stars: Music of Stephen Chatman 
and other contemporary composers 

Sunday, March 26 at 2:30 pm 

MACMILLAN THEATRE, 80 QUEEN’S PARK 

HILARY APFELSTADT, TRACY WONG, conductors 

The MacMillan Singers and Women’s Chamber Choir present music by Stephen 
Chatman for mixed voices, and contemporary treble settings of texts by women, 
featuring music by Ramsay, Parker, Hagen, Chatman and Brandon. 

$30, $20 senior, $10 student 

Choral Kaleidoscope 

Sunday, April 2 at 2:30 pm 

MACMILLAN THEATRE, 80 QUEEN’S PARK 
MARK RAMSAY, ELAINE CHOI, MELISSA UXLONDE, conductors 

The Men’s Chorus and Women’s Chorus present music by Brahms, Daley, 
Enns, Faure, Rudoi, Schumann, and the premiere of a work by the Men’s 
Chorus U of T graduate student composer-in-residence Steven Webb. 

$30, $20 senior, $10 student 

Annual High School Choral Festival 

Tuesday, April 4 from 9 a.m. - 4 p.m. 

MACMILLAN THEATRE, 80 QUEEN’S PARK 

This event features local high school choirs in non-competitive clinics 
with our choral faculty, and a massed choir that performs at the end of 
the event. The Men’s Chorus, Women’s Chamber Choir and members of 
Young Voices Toronto will present a brief concert at 3:15 to end the day. 
Choirs sing from 9 am - noon and 1 pm - 4 pm. 

Free 


For tickets, visit music.utoronto.ca 
or call 416-408-0208 
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Michael Smukler 

Angela and Tad Brown 

Midori Koga# 

Milan Somborac 

Marilyn* and Patrick Brown* 

Kevin Komisaruk# and Jeffrey Steele 

The Sound Post 

In memory of Celia Bruser 

Vic Kurdyak 

John C. and Ellen Spears 

M. Jane Petersen Burfield 

Carolyn and Robert Lake 

John D. Stanley and Helmut 

Melissa Campbell 

Leslie and Jo Lander 

Reichenbacher 

Alexandrina and Jeffrey Canto-Thaler 

Sheila Larmer 

The estate of James D. Stewart 

Frederick H. K. Chapman* 

John B. Lawson 

Patricia E. Stone 

David Christiani 

Sherry Lee# 

The Stratton Trust 

Caryl Clark# 

Jim Lewis# 

Barbara and John Sutherland 

Coach Foundation 

Patrick Li* 

Ann D. Sutton 

Earlaine Collins 

Roy and Marjorie Linden 

Frangoise Sutton 

Sheila Connell 

Che Anne Loewen 

Michael Szamosi 

Marilyn E. Cook 

Long & McQuade Musical 

Almos Tassonyi and Maureen 

Ninalee Craig 

Instruments 

Simpson 

Denny Creighton and Kris Vikmanis 

Joseph*# and Frances* Macerollo 

Ian and Kath Taylor 

Eleanor Daley 

Gillian MacKay# 

Richard lorweth Thorman 

The Dan Family and Leslie and Anna 

John D. MacNeil 

Toronto Wagner Society 

Dan 

Bobby and Gordon MacNeill 

Travelers Canada 

Joseph Mychael Danna* 

The estate of Maryanne Marsden 

Riki Turofsky* and Charles Petersen 

The estate of Anne M. M. Delicaet 

Ryan McClelland# 

Catherine Ukas 

Simone Desilets 

Donald R. McLean*# and Diane M. 

Sandra K. Upjohn 

Vreni and Marc Ducommun 

Martello 

M Pamela Vanneste* 

Jean Patterson Edwards 

Esther and John D. McNeil 

Ruth Watts-Gransden 

Robin Elliott*# 

Felicia Michel 

Daniel G. Weinzweig 

The estate of Dennis Wilfred Elo 

Miller Khoshkish Foundation 

Thomas A. Wilson 

Brigid Elson 

Delia M. Moog 

Women’s Art Association of Canada 

Allan and Susan Fenwick 

Roger D. Moore 

Women’s Musical Club of Toronto 

Gladys and Lloyd Fogler 

Ruth Morawetz 

Foundation 

Gordon Foote# 

Eris C. Mork 

Lydia Wong 

William F. Francis 

Mary Morrison# 

Woodstock Chimes Fund 

Catherine Y. Gagne 

Sue Mortimer 

Marina Yoshida 

Dan Hagler 

Mike Murley# 


Nancy E. Hardy* 

Diane H. Nelsen* 

'Faculty of Music alumnus 

Ethel Harris 

Paul and Nancy Niokle 

#Faculty of Music 
faculty or staff member 

For information on giving opportunities at the Faculty of Music please contact Bruce Blandford 

at 416-946-3145 or make a gift online at https://donate.utoronto.ca/music 




@UofTMusic 

music.utoronto.ca 


Want to stay informed of our upcoming events? 

Sign up for our What’s Happening 
e-newsletter at bit.ly/UofTMusic-enews 


The Faculty of Music is a partner of the Bloor St. Culture Corridor 
bloorstculturecorridor.com 





